
There we were sitting back and enjoying 
our 30th anniversary year. We had released 
plenty of great records and most had 
sold well; we won our first Mojo award 
and clinched deals for the Hawkwind and 
Laurel Aitken catalogues plus other good, 
smaller deals over the year.
Then, just as we were about to enjoy the festive season, 
we were rocked by the news that our distributor 
Pinnacle had gone bankrupt. This left us pretty much 
paralysed during most of December. We were unable 
to gain possession of our stock and sell any records 
during the busiest time of the year – and there is the 
not so small matter that Pinnacle owed us a lot of 
money which we will now never see. Luckily in the 
long term we will be safe, but short-term we have had 
a lot of pain. On the bright side we now have a new 
distributor in place, PHD, and are starting to get back 
some of our stock, so by the time you read these notes 
business will be as much back to normal as possible. 

This has been a very testing month not just for us but 
the other hundreds of indie labels in the same boat. 
Unfortunately not everyone will be strong enough to 
survive. Also, our thoughts are with the Pinnacle staff 
who lost their jobs, as there were a lot of good people 
there. Hopefully they will be able to stay in the 
industry in some capacity.  

Anyway, enough moaning from me! We are still 
positive about the future of music and plan to be 
around for a long time yet. 

I wish you all a happy, healthy and successful 2009. 
 
Adam Velasco 
Managing Director 
Cherry Red Records

Thank you to the individual label contributors and 
to all the record stores for supporting and stocking 
this magazine.
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The Monochrome Set
The Lost  
Weekend
CDMRED383 

The Monochrome Set 
defined themselves 
in the late 70s and 
80s as England’s 
wittiest troubadours, 
avoiding the sombre 
overtones of post-
punk by penning 
songs that had a clean 60s pop sensibility, allied to 
vocalist and guitarist Bid’s sandpaper-dry reflections 
on life and love.

Re-released for the first time on CD in the UK, ‘Lost 
Weekend’ documents the band’s time at Blanco y 
Negro Records, the ‘mini-major’ set up by Mike Alway 
(Cherry Red) and Geoff Travis (Rough Trade). It was a 
turbulent period for the band, recounted in full in the 
accompanying booklet by a reflective Bid. It includes 
the story behind ‘Letter From Viola’, perhaps the  
funniest ‘Dear John’ song ever written (hint; never 
allow your bandmates to cut your hair while touring 
Norway and expect romantic favours on your return).

All tracks have been digitally remastered from the 
original audio sources, while five bonus tracks are 
included, including additional mixes of the two 
singles housed on the album, ‘Jacob’s Ladder’, the 
band’s ‘nearly hit’, and ‘Wallflower’. The insert also 
includes a selection of colour photography from 
the period, making this the perfect post-punk pop 
package – in Monochrome, naturally… 
 

Sad Lovers And Giants
Epic Garden Music
CDMRED384 

Rickmansworth’s Sad 
Lovers and Giants 
originally formed in 
1981 and produced 
classy alternative pop 
music, a psychedelic 
post-punk sound. 
The guitars chimed 
above atmospheric 
keyboards held 
together by a rock-
solid rhythm section underpinning very accessible 
songwriting and the strong, haunting voice of singer 
Garce Allard. The result was reminiscent of bands like 
the Chameleons, early Cure and, latterly, Interpol.

After their initial split in 1984 interest in the band  
grew at home and abroad prompting them into 
reforming in  the late 80s and producing several more 
great albums – but ‘Epic Garden Music’, an indie chart 
hit unavailable on CD since 1988, remains the logical 
starting point.  

This CD includes the early singles released on the 
Last Movement and Midnight Music labels as well 
as the mini-album itself. This was recorded live 
with very few overdubs and has been described as 
having a pastoral Pink Floyd sound. The first EP tracks 
‘Imagination’, ‘Landslide’ and ‘When I See You’ are 
present, as are follow-ups ‘Colourless Dream’/’Things 
I Never Said’ and ‘Lost In A Moment’/’The Tightrope 
Touch’. The addition of these early singles – seven 
songs not on the original vinyl – makes this 
augmented reissue a perfect document of the band 
as it was at that time, as well as acting as a stunning 
introduction to their catalogue.  

The full colour booklet features notes from Garce  
Allard and pictures from his archive that’s sure to 
please the band’s fan base.  
 

 Lonnie Liston Smith
A Song For The Children/Exotic Mysteries
CDMRED377 

At last the 1979 album 
‘A Song For The 
Children’ by Lonnie 
Liston Smith is available 
on CD. The even better 
news is that it comes as 
a two-on-one with the 
classic album ‘Exotic 
Mysteries’ from 1978 
which features the 
acknowledged classic 
‘Space Princess’. 

‘A Song For The Children’ features seven jazz-fusion 
masterpieces including the title track which merged 
disco and jazz to great effect. It really worked and this 
is now rated as one of Lonnie’s standards alongside 
the legendary ‘Expansions’. The album ‘Exotic 
Mysteries’, as the man himself points out in the sleeve 
notes, was one of his personal favourites to record and 
the track ‘Quiet Moments’ is one of his all-time top 
tracks.  It is also an album where he discovered a  
sixteen year-old Marcus Miller. The young bassist/
producer wrote several songs for the album, and 
Lonnie knew there and then that he would be a star.

So all in all this is a 15-track treat for jazz-fusion fans 
everywhere – not to mention Jay-Z and Mary J Blige, 
just two of many samplers of the man’s music in recent 
years. 

Cherry Red
www.cherryred.co.uk
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More releases

Bruce Foxton:  Touch Sensitive  CDMRED192 

Cranes:  Loved  CDMRED382



Hawklords  
25 Years On 
ATOMCD2006 

Atomhenge, the 
home of Hawkwind’s 
catalogue from 1976 
-1997, continue their 
series of definitive 
reissued editions of 
these classic albums 
with the release of ‘Hawklords 25 Years On’. The 
album, originally released in 1978, was Dave Brock 
and Robert Calvert’s vision of a mechanised society 
that perfectly embraced the influence of the musical 
New Wave to deliver one of the most effective albums 
released during Calvert’s tenure with Hawkwind.  

This expanded edition features a bonus CD featuring 
live recordings by the Sonic Assassins from 1977 and 
nine previously unreleased recordings from the album 
sessions. Including such classic tracks as ‘PSI Power’, 
‘Flying Doctor’ and ‘25 Years’, this reissue has been 
remastered from the original master tapes – a first for 
any CD issue of the album.    

Demos and rehearsal tapes take the track count to 
26, making this double disc fantastic value for the 
space-rock fan. 
 
 

Keef Hartley Band
Seventy Second Brave
ECLEC2100 
 

Larger-than-life drummer Keef Hartley replaced 
Ringo Starr in Rory Storm and the Hurricanes.  
He came to national prominence as a member of the 

British R&B group the 
Artwoods (with Ron 
Wood’s brother) before 
joining John Mayall’s 
Bluesbreakers in 1967. 
He contributed to 
the album ‘Crusade’ 
before leaving in 
1968 to form the first 
line-up of his own 
band. They recorded 
a series of classic 
albums for Decca’s Deram label merging blues and 
rock with jazz in a way that won comparisons with US 
contemporaries Chicago and Blood Sweat & Tears. 

Esoteric Recordings are pleased to complete their 
reissuing of Keef’s Deram catalogue with this newly 
remastered release of his 1972 album ‘Seventy 
Second Brave’ featuring the last incarnation of his 
band. Highlights include ‘Marin County’, ‘Hard Pill To 
Swallow’ and ‘You Say You’re Together Now’.

Keef would record his final album for Deram the  
following year under his own name. This reissue 
includes liner notes by the man himself and a  
booklet with previously unseen photos.   

Galliard  New Dawn
ECLEC2099 

Progressive/jazz-rock outfit Galliard formed in the 
Midlands in 1969 featuring  Andrew Abbott (bass), 
Geoff Brown (vocals), Dave Caswell (saxophones), 
Richard Pannell (guitar), Les Podraza (drums) 
and John Smith (woodwind). Both albums by this 
innovative group have become highly collectable 
partly because, like many other acts on Decca’s 
under-exposed Deram imprint, Galliard failed to 
achieve the commercial success they deserved.

Both the second album from 1970 ‘New Dawn’ and 
their previous release ‘Strange Pleasure’ (also 
released this month by Esoteric) are among the most 

valuable records of 
the progressive rock 
genre. Following a 
track’s appearance 
on the recent  
compilation ‘Strange 
Pleasures’, collectors 
can experience the 
music of Galliard 
once more as and 
it is now officially 
released on CD 
for the first time. 
Drummer Podraza contributes to the insightful 
sleeve notes.

Highlights include ‘New Dawn Breaking’, ‘Open 
Up Your Mind’, ‘Premonition’ and ‘Winter Spring 
Summer’. 
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More releases

Hawkwind: Astounding Sounds, Amazing Music 
ATOMCD1005

Hawkwind: Live Chronicles  ATOMCD2007

Hawkwind: Electric Tepee  ATOMCD1008

Galliard:  Strange Pleasure  ECLEC 2098

Keef Hartley: Lancashire Hustler  ECLEC 2101

Arc: Arc At This  ECLEC 2097

Fruupp: Seven Secrets  ECLEC 2102

Fruupp: The Prince Of Heaven’s Eyes  ECLEC 2103

Fruupp: Future Legends  ECLEC 2104

Fruupp: Modern Masquerades  ECLEC 2105

Jimmy Campbell: Son Of Anastasia  ECLEC 2106

Jimmy Campbell: Half Baked  ECLEC 2107

Jimmy Campbell: The Jimmy Campbell Album 
ECLEC 2108

Tom Newman: Faerie Symphony  ECLEC 2109



Various Artists  The Birth Of Bossa
ACMEM163CD  

The year of 1958 
was when the 
world discovered 
Brazilian music. Our 
edition comprises 
all of the key bossa 
nova recordings of 
that seminal year, 
including the two 
minutes that changed 
the world – Joao 
Gilberto’s ‘Chega De 

Saudade’. The vintage compositions Of Antonio Carlos 
Jobim and Vinicius De Moraes are very much in focus 
too.

We also include in its entirety Elizete Cardoso’s long 
out-of-print album ‘Cancao do Amor Demais’ which 
features both Joao Gilberto and Tom Jobim, and there 
are outstanding and impossibly scarce performances 
by some famous protagonists including Luiz Bonfa, 
Os Cariocas, Sylvia Telles, Laurindo Almeida and 
Agostinho dos Santos. We close with an old 78rpm 
classic in the spirit of the aesthetic by the great 
Brazilian master-guitarist Garoto.

Almost all Antonio Carlos Jobim and Joao Gilberto 
titles remain in print internationally which is 
testament to their enduring popularity. What makes 
‘The Birth of Bossa’ different is that it covers important 
early territory that has not been well-documented so 
far on CD and will nicely complement any Bossa Nova 
collection.  
 

Karlheinz Stockhausen
Adventures In 
Sound
ACMEM159CD 

Pioneering 
Post-War Europe 
composers like 
the young German 
Karlheinz  
Stockhausen, 
Romanian-born 
architect Iannis 
Xenakis, the 
iconoclastic Edgard Varese and Frenchmen Pierre 
Schaeffer and Pierre Henry proved an inspiration for 
future generations. 

Like the rock musicians of the 60s they were 
looking to free themselves from the dead weight 
of convention, and when in 1967 Paul McCartney 
discovered how much further Stockhausen had 
already gone with ‘Gesang Der Junglinge’, included 
here, he encouraged the Beatles to experiment with 
techniques ranging from the use of reversed tapes to 
the total abandonment of metre and melody – most 
notably on ‘Revolution 9’ and the (to date) unreleased 
14-minute free-for-all ‘Carnival Of Light’.

All of the recordings in this set from the four above-
mentioned composers are both groundbreaking 
and historic. Everything is out of print or impossible 
to find and ‘Adventures In Sound’ is therefore 
an invaluable document as an overview of the 
development of electronic and electro-acoustic music 
in the postwar years.

There remains a large audience for this strand of the 
European avant-garde, especially given its physical 
relation to modern music through Can to Beck and 
Stereolab to rap. Highlights include Schaeffer’s ‘Five 
Studies Of Noise’, Xenakis’s ‘Diamorphoses’ and 
Varese’s ‘Poeme Electronique’. 

Brigitte 
Bardot
Love Is My 
Profession/Une 
Parisienne
ACMEM164CD 

1957 and 1958 were 
pivotal years for the 
young screen goddess 
Brigitte Bardot. Hard on the heels of her breakthrough 
with And God Created Woman, they involved an idyllic 
comic role in the popular Une Parisienne opposite Henri 
Vidal and Charles Boyer, followed by arguably her 
most scandalous film, En Cas De Malheur (Love Is My 
Profession), which had the Catholic Legion of Decency up 
in arms. Both soundtracks are combined here.

BB also fell in love with the jazz guitarist Sacha Distel and 
their headline-grabbing romance was for two years the 
seemingly singular obsession of the international pop 
media. She was indeed the Madonna of her generation.

All Bardot-related musical activity of the period is 
compressed into our edition, which kicks off with both of 
the rare film soundtracks mentioned above. Next comes 
14 tracks from jazzman Ray Ventura’s much sought-after  
album tribute to the legend, ‘La Belle Bardot’. The 
package is completed by Sacha Distel’s performance of 
‘Brigitte’, a very personal paean to his lover, which heads 
a neat half-dozen selections from him.

All recordings are highly collectable and make their 
digital debut in this title.   
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More releases
Monica Zetterlund: Swedish Sensation   
ACMEM 165CD 
Various: Burt Bacharach: The First Book Of Songs 
1954-58  ACMEM 166CD 
Blossom Dearie: Teach Me Tonight  ACMEM 167CD 



Captain Beefheart
Safe As Milk
CDREV271 

Acclaimed as one of 
the greatest albums 
of all time, Captain 
Beefheart and his 
Magic Band’s ‘Safe 
as Milk’ really is a 
recording without 
which no collec-
tion is complete! It 
was his first album, 
released in early 1968, and sounds just as unique 
and challenging now as it did then. With A&M junior 
popmeister Richard Perry, jack-of-all-trades Ry 
Cooder and songwriting genius Russ Titelman at 
hand, the good Captain took his first real shot at being 
legendary...and succeeded!

Martin Strong’s Great Album Discography describes 
the LP thus: ‘This was a masterpiece of its time, full of 
Beefheart on a Howlin’ Wolf-style trip. The great tracks 
are “Electricity”, “Abba Zaba”, “Autumn Child” and 
‘Zig Zag Wanderer”.’

One of the greatest albums ever made, ‘Safe As Milk’ 
has been intensified in true RevOla style for your 
pleasure. Beautifully re-mastered by Norman Blake, 
it features liner notes by Kris Needs with comments 
from the stars of today who have been influenced by 
the album. 

Flamin’ Groovies
Flamingo/Teenage Head  CDREV273 

The Flamin’ 
Groovies carried 
the untamed spirit 
of 60s rock’n’roll 
from their San 
Francisco psych-
edelic-jugband 
origins to the 
proto-punk streets 
of New York and 
London, en route 
to claiming their 
undisputed throne 
as 70s powerpop 
kings. Here are two of their seminal albums (and two 
of the most seminal albums ever!) that catch them in 
the middle of their flawless trajectory.

‘Flamingo’ and ’Teenage Head’, their second and 
third full-length albums, were released on Kama Sutra 
in1971 because the Groovies wanted to be on the 
same label as the Lovin’ Spoonful, and they exude 
the same instant legend, pure joy in rock’n’roll vibe 
as their labelmates...but even more so! The song 
‘Teenage Head’ itself is one of the founding classics of 
punk rock, as much as ‘Roadrunner’ or ‘Kick Out The 
Jams’...and there are a whole bunch more highlights 
including ‘Yesterday’s Numbers’, ‘32-20’, ‘Whiskey 
Woman’ and ‘Evil Hearted Ada’.

Liner notes by the legendary Kris Needs and bonus 
outtakes from the original sessions make this an 
absolute must for anyone who loves the spirit of pure 
rock’n’roll...if the magic’s in the music and the music’s 
in you!   

Pozo Seco Singers
Time For…The Best Of The 1966  
Recordings  CDREV272

Long before Don Williams became a Nashville 
superstar and fixture on 70s BBC TV shows, he was 
in a pretty darn cool band...  Developing from the 

duo Strangers Two 
in which Don had 
co-starred with 
Lofton Kline, the 
Pozo Seco Singers 
were completed 
by the addition of 
fellow folkie Susan 
Taylor. They played 
everything from 
Kingston Trio-type 
folk to country-ish 
tunes influenced by 
their shared Texan background.

The Pozo Seco Singers signed to Columbia, home 
of the Byrds, in 1965 and were eventually to record 
country-pop-baroque classics like the ones on the two 
great albums that make up this compilation, highlights 
of which include Tim Hardin’s ‘If I Were A Carpenter’, 
Dylan’s ‘Tomorrow Is A Long Time’, the country classic 
‘Silver Threads And Golden Needles’ and the tradi-
tional ‘House Of The Rising Sun’. It also contains three 
hit singles in ‘Time’ (1966, US #47), ‘I Can Make it 
With You’ (1966, US #32) and ‘Look What You’ve Done’ 
(1967, US #32). These helped Williams go solo in 1970 
en route to country superstardom.

When the best of folk-rock takes on a country tinge, 
the results are highly satisfying. And with the addition 
of rare non-LP bonus tracks, this release is sure to be 
welcomed by Williams’ many fans.  
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More releases
 Cowsills: Captain Sad And His Ship Of Fools  CRNOW7

Mark Eric: A Midsummer’s Day Dream  CRNOW 8

Fred Neil: Do You Ever Think Of Me  CRREV 47

Chrysalis: Definition  CRREV 94

Shadows Of Knight: Shake!  CRREV 274

Chad & Jeremy: Of Cabbages & Kings  CRREV 275

Gene Page: Blacula OST  CRREV 276



Jay And The 
Techniques
Baby Make Your 
Own Sweet 
Music
RETRO847 

Stand by for the 
return of northern 
soul giants Jay And 
The Techniques. This compilation begins with hit 
tunes on the Mercury label from 1967-1969, then takes 
the story on to the early 70s with stomping singles 
released on the Gordy and Event labels, including the 
Barry White-penned ‘I Feel Love Coming On’.

Singer Jay Proctor was backed by an all-white band, 
becoming one of the first integrated units in US 
pop music. On the session backing vocals were by 
Ross’ regular unit of Nick Ashford, Valerie Simpson 
and Melba Moore. The whole soulful mixture 
combined a Motown beat with a Philly production 
sound. Highlights among the 28 selections are many, 
including ‘Mexico’, ‘Hurtin’ Myself’, ‘Contact’, ‘The 
Power Of Love’ and ‘Lovin’ For Money’.

Compiled by original producer Jerry Ross, with input 
from Jay Proctor (who still plays many live shows 
today), ‘Baby Make Your Own Sweet Music’ includes 
many tracks making their debut on CD. 

Jay And The Techniques were featured in Ian Levine’s 
Northern Soul documentary and have just been 
featured in The Beat and Soulstar magazines, indicat-
ing a high level of interest. 

Wimple Winch
Tales From the 
Sinking Ship
RETRO845 

‘Wimple Winch were 
undoubtedly one 
of Britain’s finest 
Freakbeat/psych-
edelic outfits, and their 
recorded output is essential for fans of the genre.’

Psych bible The Tapestry Of Delights hails four 
young musicians emerging from the Beat scene and 
searching for a new direction. They began life in 
Liverpool as the Four Just Men before following a 
Beatles-like path: their Cavern club was a coffee bar, 
the Sinking Ship.

They pushed the barriers of what was accepted as a 
normal pop 45, and ‘Save My Soul’ can now be seen as 
the first example of that UK musical hybrid: Freakbeat. 
This lovingly collated collection of singles, demos, 
acetates and unissued recordings from 1964-1968 has 
many more highlights.

Wimple Winch followed up with the first mini Pop 
Opera in ‘Rumble On Mersey Square South’ (the area 
where the coffee bar was situated), and dabbled in 
early psychedelia with ‘Atmospheres’. Once ignited, 
they flared with an incandescent glow, but faded all 
too fast and quickly fizzled out. Too much too soon... 
a shame, as they were more than great, they were 
awesome.

It’s all here, the complete story with previously unseen 
pics and extremely rare recordings, as told and 
presented by music historian/archivist Phil Smee on 
another fantastic and unique Bam Caruso release.  

Sandra Feva  Savoir Faire…Plus 
SHOUT51

To many soul fans, the 
name of Sandra Feva 
(or Sandra Dance, as 
she is now) may be 
better known from 
the credits of Aretha 
Franklin albums and 
concert programmes, 
as she recorded and 
toured extensively as 
a backing singer with 
the Queen of Soul 
during two decades 
from the 80s onwards.

Before that, however, this cultured songstress had 
scored her own major R&B hit with ‘Tell Em I Heard 
It’, produced by Tony Camillo (renowned writer of 
Gladys Knight’s ‘Midnight Train To Georgia’) on his 
Venture label, and her ‘Savoir Faire’ album from 1981 
has been a must-have item for modern soul collectors 
ever since.

With the added attraction of four bonus tracks Shout! 
Records is proud to re-present this fine album (say our 
re-title in French and you get the idea) and help bring 
the name of Sandra Feva to a wider audience.

Aside from the big 80s club hit ‘Here, Now’, highlights 
include ‘Let The Roses Die’ and ‘Who’s Making Love’, 
while standouts among the bonus tracks added to the 
hard-to-find original album include ‘Choking Kind’, ‘If 
You Want It You Got It’ and ‘Expressway To Your Heart’ 
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More releases
Glenda Collins: This Little Girl’s Gone Rockin’   
RPM 182 
The Cookies: Chains: The Dimension Link 1962-64  
RETRO 844 
OST: Gonks Go Beat/I’ve Got A Horse  RETRO 846 
Anna King: Back To Soul  SHOUT 24

Willie Hutch: Soul Portrait  SHOUT 52 



Little Jimmy 
Osmond
Killer Joe/Little 
Arrows
GLAMCD77 

Jimmy Osmond was 
born in Canoga 
Park, California, 
in 1963 and is the 
youngest member 
of the famous Osmond family. He performed 
occasionally with his siblings, but his solo career had 
already started by the time he was seven when he 
was awarded a gold record for a Japanese single. He 
recorded his first album ‘Killer Joe’ when he was nine 
and, as a solo artist, accumulated six gold records, one 
platinum record and two gold albums.

But it’s his first long-player that heads our handsome 
2on1 presentation that will best be remembered for 
the chart-topping ‘Long Haired Lover From Liverpool’. 
It also contains his takes on such classics as ‘Let Me Be 
Your Teddy Bear’, ‘Rubber Ball’ and ’I’m Gonna Knock 
On Your Door’, while ‘Tweedle Dee’ was a Number 
4 single. ‘Little Arrows’ from 1975, four years later, 
catches Jimmy entering his teens and contained the 
hit ‘I’m Gonna Knock On Your Door’ as well as calypso 
classic ‘Day O’ and his astonishing version of Sheb 
Woolley’s novelty 60s hit ‘Purple People Eater’.

Enjoy these perfectly packaged offerings from the 
pre-teen sensation of all time – currently appearing in 
panto but just as lovable!  

Heavy Metal 
Kids
Heavy Metal Kids
Lemon CDLEM112

First time on CD for the 
debut 1974 album by the 
seminal Heavy Metal Kids, 
fronted by the late great 
Gary Holton, also famed for his role as Wayne in the 
popular television series Auf Wiedersehen Pet. The 
Kids were acknowledged as an influence on hard rock 
bands such as AC/DC, who were on the London circuit 
at the same time, through to soon-to-come punk bands 
such as the Damned and The Sex Pistols.

In many respects the name only told part of the story, 
since the Kids embodied all the raunch of the Faces, 
New York Dolls and Stones with a touch of glam. 
Holton provided the personality but his volatile nature 
(your writer saw him fall off the stage at the Music 
Machine in London, clearly the worse for wear, and 
he broke a leg on an ill-fated American tour) could 
cause problems. Nevertheless, he had charisma like 
you wouldn’t believe and it comes over in tracks like 
the defiantly un-PC ‘Ain’t It Hard’ and ‘Always Plenty 
Of Women’.

The album includes the singles ‘It’s A Shame’ and 
‘Rock’n’Roll Man’ plus one rare live bonus track, 
all lovingly re-mastered by Tim Turan. The booklet 
contains original album artwork, pictures of all 
relevant single sleeves, lyrics and great in-depth liner 
notes. Add the Kids’ second album ‘Anvil Chorus’, 
which is also making its digital debut, and you have 
nothing less than a 70s rock extravaganza.  
 

Marie Osmond
Paper Roses/In My Little Corner Of The 
World
GLAMCD75 

Marie Osmond endeared 
herself to an entire gener-
ation after being thrust 
into the spotlight in 1963 
on TV’s Andy Williams 
Show, at age three, and 
being introduced as 
‘the youngest Osmond 
Brother’. She began to 
make a name for herself 
10 years later when at 
13 years of age she exploded onto the music charts 
at Number 5 (Number 2 in Britain at Christmas 1973) 
with ‘Paper Roses’. It also topped the country chart, 
marking the first time in country music history that a 
female artist debuted with a Number 1 record. Barely 
a teenager, she garnered a gold record and Grammy 
nominations for Best Female Country Vocal Perform-
ance and Best New Artist.

After the ‘Paper Roses’ album, she released ‘In My 
Little Corner Of The World’ (1974), which is paired 
with her debut here. Marie went on to host a top-rated 
TV show with brother Donny and is now a mother of 
seven making collectable dolls, but these offerings 
from her own doll-like past are still eminently listen-
able country-pop. And it’s all presented in typical 
7T’s fashion with insightful liner notes and pictures 
a-plenty! 
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More releases
 Heavy Metal Kids:  Anvil Chorus  CDLEM113

Marie Osmond:  Who’s Sorry Now/ 
This Is The Way I Feel  GLAMCD76

Various Artists:  Jazz Canto  PSALM 23.4

Ausgang:  Last Exit  CDMGOTH 4

Sixpentz:  Summer Girl: The Complete Recordings  
CRNOW 9

Merle Travis:  The Merle Travis Guitar  PSALM 23.2

Other labels...



Sutherland 
Brothers & 
Quiver
Down To Earth
CDLEM114 

The only Suther-
land Brothers & 
Quiver album yet 
to appear on CD, 
this 1977 release 
was the band’s swansong before brothers Iain and 
Gavin ‘went solo’ as a duo and the musicians with 
whom they’d worked went off to other projects in-
cluding Pink Floyd’s ‘Wall’ band. Produced by Bruce 
Welch of the Shadows, it showcases the songwriting 
talents of the brothers responsible for great inter-
national hits such as ‘Sailing’ and ‘Arms Of Mary’. 
And the standard of songwriting on offer from the 
Scottish siblings continued to be astonishing.

Highlights here include ‘Dark Ship’, ‘Harbour Light’, 
‘Somebody’s Fool’ and fan favourite ‘Where Lies 
Your Soul’. Guest musicians include Procol Harum’s 
Mick Grabham on guitar, John ‘Rabbit’ Bundrick 
of Free/Who fame on keyboards and Shadows 
drummer Brian Bennett. The brothers were well 
respected in the pre-punk music scene, and this 
final Quiver-backed album more than justified their 
reputation.

Recorded at the legendary Abbey Road studios, 
‘Down To Earth’ is an all too often overlooked pop 
classic – overlooked no more!

Anti  
Nowhere 
League
We Are The 
League/Live In 
Yugoslavia
CDPUNK 153 

At long last, the debut 
LP by the Anti-Nowhere 
League, a UK national chart Number 24 hit when first 
released in 1982, is finally reissued with its original track-
listing – in other words, complete with the uncensored 
version of ‘Animal’. It is coupled with the long-deleted 
‘Live In Yugoslavia’ LP which reached the heady heights of 
Number 88 in the nation’s chart back in 1983: you get two 
hit albums for the price of one!

The 13 bonus tracks include the UK Top 75 singles ‘Streets 
Of London’ (Number 48), ‘I Hate People’ (Number 46) and 
‘Woman’ (Number 72). In the independent LP charts, ‘We 
Are The League’ reached Number 1 and ‘Live In Yugosla-
via’ Number 2, whilst the singles ‘Streets Of London’, ‘I 
Hate People’ and ‘Woman’ all topped the pile; ‘For You’ hit 
Number 3. Sleeve notes are by Burning Britain/The Day 
The Country Died author Ian Glasper and the whole pack-
age has been remastered by Tim Turan.

Still going strong to this very day and a major attraction 
on the international punk scene, ANL have had their songs 
covered by the likes of Metallica (‘So What’), Vision (‘Let’s 
Break the Law’) and Lars Fredriksen and the Bastards (‘For 
You’). UK shows for the band finished 2008 in style, and 
this reissue is the icing on the cake. 

The Exploited
Let’s Start A War/Live N Loud  CDPUNK 154

Anagram complete their overhaul of the Exploited’s 
early years in this double CD combining third studio 

album ‘Let’s Start A War’ with their definitive concert 
album ‘Live And Loud!!’.

‘Let’s Start A War’ 
reached the indie 
Top 10 when first 
issued in 1983 
and now comes 
with the bonus of 
the ‘Rival Lead-
ers’ 45 which hit 
Number 11 in 
the independent 
chart. ‘Live And 
Loud!!’, origi-
nally issued by 
the legendary Link label in 1988, features tracks from 
across the band’s first four albums and includes ver-
sions of punk classics such as ‘Dead Cities’, ‘Exploited 
Barmy Army’, ‘Alternative’ and ‘Troops Of Tomorrow’. 
In musical terms, it more than justifies its two titular 
exclamation marks.

The booklet comes complete with original LP artwork 
and in-depth liner notes by Burning Britain/The Day 
The Country Died author Ian Glasper. The music has 
been totally re-mastered by Tim Turan. The iconic 
artwork of ‘Let’s Start A War’ has adorned a million 
leather jackets across the globe, with the Exploited 
remaining a major attraction on the international punk 
scene to this day.  
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Other labels...

More releases
 Graham Parker:  Official Art Vandelay Tapes 

CDLEM76

Bourgeois Tagg:  Yo Yo  CDLEM17

Steve Gaines:  One In The Sun  CDLEM63

Freda Payne:  How Do You Say I Don’t Love You 
Anymore?  DECKCD112

Jimmy Giuffre Trio:  Swamp People  GCSR 030



 

Various Artists
When Girls Do It
STERN1 

At last we can 
celebrate the CD 
debut of ‘When 
Girls Do It ‘, a much-
loved and long 
deleted ground-
breaking double LP 
of 1971 originally 
issued on vinyl by 
the legendary Red 
Lightnin’ label. And 
the good news is that you can get hold of it for around 
a tenner – far less than you’d stump up on eBay for a 
crackly vinyl original even if you could find one!

It contains 28 rip-roaring blues cuts sourced from 
across the 60s, out-and-out rarities and classics 
performed not only by the well-known likes of 
Buddy Guy, Ike Turner, Jimmy McCracklin, Magic 
Sam and Junior Wells but many more less famous 
but equally able artists. There’s over 75 minutes 
of cracking groove-ridden blues here, while this 
lovingly packaged reissue features all of the weird 
and wonderful strangeness of the original gatefold 
artwork, too (yep, the girls and the monks are all 
there).

Highlights include ‘Drifting Cloud’ by Drifting 
Charles, ‘Blue And Lonesome’ by Memphis Slim And 
His House Rockers, ‘Street Walkin’ Woman’ by Donnie 
Jacobs and ‘My Heart’s Full Of Pain’ by TV Slim. But 
each and every one of these tracks is worth a listen if 
you have a single blues bone in your body. 

Benny Hill  

Ernie
CRAIC001 

Though best 
remembered 
for his hugely 
successful TV 
shows, Benny 
Hill also had 
a lifelong 
involvement 
in music, 
limericks and 
witty rhymes 
and that is an area this fantastic album sees him 
explore to the full.

Bolstered by the presence and raised public 
awareness afforded by 1971’s Christmas UK Number 
1 title track, this LP proved very popular upon its 
release and is still every bit as amusing almost forty 
years later. Many will be familiar with poor old Ernie’s 
tale, but also explored here are the exploits of other 
Hill creations alongside some hugely clever wordplay 
numbers (‘Broken Hearted Lover’s Stew’ in particular 
is quite astounding) and some of his spoken-word and 
dialogue pieces performed in front of a live audience.

Any broad-minded comedy fan who enjoyed Hill’s 
less than PC TV persona is sure to enjoy these terrific 
works, which see him veer from lounge-bar crooner 
to west-country yokel and back again via a number of 
musical styles and arrangements crafted by many of 
the finest session players of the day.

This new release, the first on Wisecrack Records, sees 
the album’s original running order restored and the 
addition of two tracks not featured on the original LP.  
 
 

Waylon Jennings & The Kimberlys
Country-Folk
PSALM 23.1

Between his traditional 
Nashville roots and his 
later Outlaw partnership 
with Willie Nelson, Waylon 
Jennings, at the end of the 
60s, mixed country, folk 
and pop styles to produce 
a handful of remarkable 
albums. This partnership 
with four-piece boy-girl folk harmony outfit the 
Kimberlys from 1969 is a buried treasure that is long 
overdue for reissue and reappraisal.

A firm favourite of great new singer-songwriter 
Richard Hawley (who contributes to the sleevenotes), 
‘Country-Folk’ was a Grammy award-winning gem 
that has unexplainedly never been made available 
on CD. With strings and arrangements from Bergen 
White, it includes great versions of Joe South’s ‘The 
Games People Play’ and the gothic Jimmy Webb 
classic ‘MacArthur Park’.

Remastered with sleeve-notes by Mojo magazine’s 
Dave Henderson, ‘Country-Folk’ is set to be an early 
critical favourite of 2009. But why let the critics have it 
to themselves?  

Other labels...
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More releases
 Various:  Murder, Theft And Devilish Deals  

PSALM 23.3

Troyce Key & JJ Malone:  Younger Than Yesterday 
...Plus STERN3

Starry Eyed & Laughing:  All Their Best  STERN 4

Starbuck:  Moonlight Feels Right/Rock ‘N’ Roll 
Rocket  STERN2

Various:  Switched On Bob: A Tribute To Bob 
Moog  CASA11CD
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Ashford And Simpson
Solid
CRPOP12 

This is the long-
awaited reissue of 
a classic 80s soul 
album from one 
of the finest pop 
music writing/
producing teams 
of all time. Origi-
nally released in 
1985 on Capitol 
Records, ‘Solid’ 
charted across the world.

The CD includes the title track of the album that 
peaked at Number 3 in the UK singles chart and 
topped the US R&B listings for three weeks. There 
are four bonus tracks, all singles from the period, 
including ‘Solid - Special Club Mix’, ‘Babies - 12” 
Mix’ and ‘Outta The World - Dub Version’. These are 
available on CD for the first time.

Within the expanded CD booklet there is a UK 
discography, plus authoritative sleevenotes and 
images of the duo from the period. Nick Ashford and 
Valerie Simpson are better known as the incredible 
songwriting/producer team behind hits for the likes 
of Ray Charles, Marvin Gaye and Tammi Terrell, Diana 
Ross and Chaka Khan. As artistes themselves, they 
have recorded many fine albums together, with their 
first, ‘Gimme Something Real’, being released in the 
early 70s on Warner Bros. Their commercial peak as 
performers came with the success of ‘Solid’, which hit 
the heights across the world and brought their legend 
to the pop marketplace. 
 

Visage  Beat Boy
CRPOP14

‘Beat Boy’ is 
the hitherto 
elusive third 
and final album 
by the Steve 
Strange-created 
new romantic 
group Visage. 
It was recorded 
at London’s 
legendary 
Trident Studios 
between 1982 
and 1983 and 
released by Polydor Records in September 1984, 
having been delayed by contractual problems the 
band were having at that time.

The album reflected Strange’s decision to make 
Visage a live band instead of a studio-based project, 
leaving him working only with drummer Rusty Egan 
of the former line-up together with a trio of newer 
musicians including the Barnacle brothers, Steve and 
Gary. Guest appearances were made, however, by 
Ultravox’s Billy Currie and Magazine’s Dave Formula, 
both distinctive soloists and stalwarts of the new 
romantic scene.

Whilst the first two Visage albums had a typical 
synth-pop, post-punk feel, this attempted to mix the 
synthetic sound with American-styled rock. Until now, 
‘Beat Boy’ has been the only Visage album never to 
be released on CD, although some of the tracks were 
released on the ‘Master Series’ compilation. Notable 
cuts include the singles ‘Love Glove’ and the title 
track. 
 

Snake Corps  Spice: The Very Best Of 
1983-94  CDMGRAM97

Tristan Garel-Funk 
formed Snake 
Corps in 1984 out 
of the ashes of 
the (then) broken 
up Sad Lovers 
and Giants. He 
recruited singer 
Marc Lewis 
and started a 
successful musical 
partnership that 
lasted the best 
part of a decade. 
The music was both direct and beautiful, as dark as 
it was accessible. The band had a harder edge than 
Tristan’s previous project but retained his distinctive 
guitar sound at its heart.

Although never breaking through in England at the 
time, Snake Corps attracted much attention abroad 
and their music sold well not just in Europe but also 
all over the world. They have continued to sell records 
and attract new fans long after their early demise. This 
is a long-overdue revamp of their 1996 ‘best of’ which 
has recently attracted high prices on Amazon and 
internet auction sites thanks to an extensive European 
fanbase.

It has a specially designed new sleeve, plus a rede-
signed booklet with new sleevenotes and pictures. 
Highlights include ‘In Flux’, ‘Party’s Over’, Dreamland’, 
‘Nothing’ and ‘This Seagull’.  
 

Other labels...

More releases
The Nitros: Nightshades/Stompin’ Beat  CDMPSYCHO78

La Toya Jackson: La Toya Jackson  CRPOP1

Macc Lads: 20 Golden Crates/An Orifice & A Genital 
CDPUNK155

Charles Mingus: A Night At Cafe Bohemia  GCSR 029

H2O: Faith  CRPOP13
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Featured Artist

Four nights, four classic albums – Britain’s 
premier Goth band retired in style. Now the 
souvenirs of those unique live performanc-
es are available to enjoy time and again, so 
My Favourite Flavour lent an ear to Wayne 
Hussey as he relived the moment. 

The story began when The Mission released the ‘God 
Is A Bullet’ album in May 2007 and followed up with 
a European tour playing the new songs. After the last 
night of the UK leg at Shepherds Bush Empire, the 
promoter, Ian Richards, made a suggestion: ‘Why don’t 
you play 4 nights here at Shepherds Bush early next 
year? Each night would be dedicated exclusively to 
one of your first 4 albums. You play the albums in their entirety 
along with relevant B-sides and extra tracks…what do you 
think?’

Leader Wayne Hussey admitted he was initially fairly resistant 
to the proposition. ‘The Mission was still an ongoing concern 
and I didn’t really like the idea of using nostalgia as currency. 
The time to look back and reflect is when something is fin-
ished. And for me, at that point, The Mission wasn’t finished.’

But the two anti-climactic shows that ended the GIAB tour 
changed his mind. ‘What if those shows in Tel Aviv were the 
final ever Mission shows? No offence to the audience that came 
to see the shows in Israel but it would have been a less than 
glorious way to bow out after 21 years.’

When the tour had finished he went home to Brazil and spent a 
few days pondering The Mission’s future. ‘It felt right to move 
on and try my hand at other things. There had been various 
other projects over the last couple of years that I’d wanted 
to get involved in but, because of time constraints and band 
commitments, I hadn’t been able to. The last Mission album had 
been a good one and the prospect of the four Shepherds Bush 
shows seemed to me to be a fitting last chapter for the long-
running soap opera that had been The Mission.’

The shows that resulted are issued this February and will be 

snapped up by Mission fans and Goth collectors the world over 
as the ultimate souvenir of their swansong. Back to Wayne…

‘We convened to Charlton Farm, a residential rehearsal studio, 
just outside of Bath in early January 2008 with two weeks to 
figure out how to play some of these long-forgotten and some 
never-before-played tunes that we were committed to playing 
for these shows…it was fun to revisit some songs that I hadn’t 
performed for nigh on 20 years. 

‘We then went out on a three week “warm-up” mainland 
European tour and every night was a radically different set 
which I loved being able to do. By the time we reached London 
and Shepherds Bush Empire in late February all the songs had 
been played at least twice and we were confident and really 
looking forward to the final four shows.

‘It was a glorious and magnificent finale with all four nights be-
ing recorded for posterity and CD release and, in addition, the 
last night being filmed for a DVD release. Believers made the 
pilgrimage from the four corners of the globe. It was a celebra-
tion, a carnival, and not the wake expected in some quarters.

‘It was joyous and inebriated. It was communion between every 
single member of the audience. It was communion between 
the audience and the players on stage. It was holy and religious 
and downright fun. It was a highlight of my 22 years with The 
Mission. It is something I will never forget.’ 

The Mission 

The albums…

The First Chapter Live

CDMGOTH 37

‘The First Chapter’ was performed live 
in its entirety for the first time ever on 27 
February 2008. The album was originally 

released in 1987 and includes the singles ‘Serpent’s Kiss’ and 
‘Garden Of Delights’. 

God’s Own Medicine Live

CDMGOTH 38

‘God’s Own Medicine’, performed on 
28 February 2008 at the Shepherds Bush 
Empire, was originally released in 1986, 

reaching Number 4 in the UK charts and includes the singles, 
‘Stay With Me’, ‘Waste Land’ and ‘Severina’. 

Children Live

CDMGOTH 39

On Friday 29 February 2008, The Mission 
took to the stage to perform ‘Children’ 
live. ‘This was originally released in 1988, 

reaching Number 2 in the UK charts, and includes the singles 
‘Tower Of Strength’ and ‘Beyond The Pale’. 

Carved In Sand Live

CDMGOTH 40

Saturday 1st March 2008 brought the final 
chapter: ‘Carved In Sand’ played live 
in its entirety. The album was originally 

released in 1990, reaching Number 7 in the UK charts, and 
includes the singles ‘Butterfly On A Wheel’, ‘Deliverance’, 
‘Into The Blue’ and ‘Amelia’.

All four albums are released on 9 February.



Acclaimed author Mick Mercer, best known for 
his photos and reviews of the goth, punk, and 
indie music scenes, makes his debut with Cherry 
Red Books with Music To Die For. It updates his 
genre-defining 2002 volume 21st Century Goth for 
the internet age, tying together a range of extreme 
bands for the first time under the same covers.

My Favourite Flavour invited him to explain all… 

Music To Die For – why the title? 

The struggle to find new titles for Goth-dominated books 
goes on. Anything Death-related has to be good, but they 
become harder to find. Also, it fits. The musical genres 
covered in the book are the only underground varieties 
left uniting character and songs, and that is worth fighting 
for.   

Do all the scenes you outline interact together or have 
you gathered them up for convenience? 

There is a natural interaction these days where back in 
the Eighties deep suspicion and tribal rivalry soon found 
the audiences separating, just as the punks and mods had 
before them. These days even some new indie bands are 
calling themselves Indie Goth, which would never have 
happened in the Nineties, so things are changing – and 
there’s a natural jumble occurring between Horrorpunk 
and Psychobilly, probably due to the rise of Deathrock 
at the start of this decade, which was the return of cranky 
energy to the Goth scene. 

Has the Internet really been as big a force in music as 
you suggest – and has it all been positive? 

For the enquiring mind it’s brilliant – you can find so much 
more, and for the serious fan of a genre it’s amazing. No 
more trying to find foreign fanzines, then sending for 
records. Go online, do some basic searching and you’re 
away, including immediate purchases where necessary. 
Months has become days. For bands it’s different. They all 
sell less, while reaching more. Hopefully that will change 
within a few years. 

What is your own background as a writer? 

I started a fanzine at the end of 1976 inspired by Punk, 
and kept that going into the early Nineties regardless of 
what mainstream music publications I was also working 
for. I freelanced for about 15 years on the music papers, 
with Record Mirror, NME and Melody Maker (who I did 10 

years with), and edited ZigZag and Siren magazines. Now I 
write online and do books. 

Who do you think will buy the book (apart from the 
bands in it!) and who did you aim it at? 

Anyone into these forms of music  – Goth/Deathrock, 
Post-Punk, Horrorpunk, Psychobilly, and empathic Indie 
…because most people want to have a resource (I’ve 
always looked these kind of books) as it’s something to 
fall back on for facts, as well as a desire to learn more, and 
this book allows people to massively cut down on search-
ing and go straight to what they’re into. It’s the biggest 
book ever created for the noir scenes. 

Did anything surprise you, in a good or bad way, in the 
preparation of the book? 

How disorganised bands are at providing their own info 
or photos? No, I guess I already knew that. The interna-
tional spread of Gothic Metal bands surprised me by their 
numbers, but also just how many bands I found in some 
countries thanks to MySpace which I would never have 
found before even using conventional net searches. I was 
also shocked how big the book became and I stopped 
asking bands for their personal contributions about 
midway into the project or the book would have become 
too vast to deal with. 

In two years time won’t the information here need 
updating – and if so will there be another volume? 

I’m already bookmarking new bands. I would love to do a 
few more volumes because I think it will prove necessary. 
Some entries in this book refer to great bands from the 
past, and they won’t need updating, but the current bands 
and groups being born all need to be documented. It’s a 
dirty job and I feel I need to do it. 

What’s your next project? 

I write online every day, usually reviewing five or six CDs 
a week, and do a free monthly pdf magazine, but I am also 
self-publishing some 30 to 40 books this year. All links and 
details here: www.mickmercer.com 

Music To Die For  (ISBN 1 9781 901 447262) is available 
via Turnaround Publisher Services (020 8829 3000)

13

Music To 
Die For  

Book Release



14

Featured Artist

New York new wave sextet the Waitresses make a 
welcome return with ‘Pocket Full Of Change - Live 
At Hurrah’, a representation of their act from the 
early Eighties that proves they were very much 
more than their hit single ‘Christmas Wrapping’ or 
much-compiled hit ‘I Know What Boys Like’.

My Favourite Flavour rapped exclusively with 
leader Chris Butler: photo courtesy of Marianne 
Smith. 

How would you describe Hurrah’s to anyone who 
wasn’t there? 

Well, I’m from Ohio – live local bands played at bars, not 
clubs. When I started to play in NYC (specifically with 
Tin Huey at Hurrah), we were knocked out by the size of 
the place… though it would only be considered a modest 
venue by today’s standards. So many people crammed in 
& all grinding together thanks to a great PA system…that’s 
really exciting to a spudboy from the Midwest. 

What was the Waitresses’ collective state of mind 
at this stage of your career? 

The show that is presented in the DVD has to be only our 
3rd or 4th gig, so we were green, but determined. We still 
had Ariel as a back-up singer and onstage-designated 
Patty Pal, and Dave Hofstra was our bass player. I think the 
mind set was one of fun – it later turned into a job, but this 
DVD shows a baby band with great potential, I think 

Did you enjoy seeing this again, and how many 
years was it since the last time? 

I have never seen this…well, hold on…not true…there 
was a release a while ago called ‘Live From Hurrah’s’ 

that did include a clip of ‘Boys Like’…but a whole show? 
Nope, never saw that. It’s very odd seeing yourself from 
so long ago doing something that you can’t do anymore. 
I mean…who is this guy with the guitar? There is enough 
distance from that experience for me to see it fresh. Not 
too bad on that guitar, actually!! 

What surprised you, either positively or negatively? 

Wow – what a great bunch of musicians! And Patty 
(Donahue)’s stage presence was very commanding – the 
Waitresses was her first ever band, you know, and she 
carries herself very well. The biggest surprise was the 
song ‘White Bread’ which I don’t remember at all. And 
a version of Tin Huey’s ‘Hump Day’, too, which I don’t 
remember us ever working up. One negative is seeing 
the crap Peavey amp I was using at the time…ugh, what a 
piece of garbage. As a whole, the playing and singing is 
pretty good...or at least not embarrassing! 

Did you enjoy doing the commentary? 

Sure! Stick a mic in front of me and I’ll babble for hours. 
Kinda shocked, though, that over the years I seemed to 
have developed a case of the ‘ums’…thank goodness for 
digital editing! 

What were the Waitresses like as a live (as opposed 
to studio) band? And is this a good representation? 

Much better live. Making records is really hard work – a 
gig is fun and we were able to come across as a thinking 

man’s/woman’s fun band, or a funning man’s/woman’s 
thinking band. 

Have fans expressed a demand for more Waitress-
es material like this given the band’s relatively 
short lifespan and the fact that, sadly, even a one-
off reunion is impossible (Patty died in 1996)? 

I really have no idea. It’s a drag that our label (Polydor) is 
still sitting on our recordings – where’s that box set? – but 
most of the stuff is downloadable online, so if someone 
wants it, it’s available. But live video? Not much…great that 
this DVD has come out. 

What is your main musical project at present? 

A couple/three things. I play drums in a New York-based 
all-instrumental surf band called purple k’niF. I play 
in Half Cleveland, an Akron/Cleveland area band with 
Harvey Gold from Tin Huey and Deborah Smith from 
Chi-Pig – this is a fun medium for trying out new songs. 
And in ’97, I released a song called ‘The Devil Glitch’ 
which got into the Guinness Book of World Records as 
The World’s Longest Pop Song. Well, I’ve put that song on 
the web at www.majorglitch.net, and people have been 
sending in their own sections of the song that get edited 
into the original…and it’s almost two hours long now. My 
goal is for it to run for days and days…so if anyone wants 
to submit something, please do – there are guidelines on 
the website. 

The Waitresses DVD ‘Pocket Full Of Change – Live At 
Hurrah’ is available as CRDVD176 

The Waitresses

Also available on DVD...
Womack & Womack:  Celebrate The World  PPCR 021

Shabba Ranks:  Naked And Ready  PPCR 022

Wedding Present:  Dick York’s Wardrobe (The Videos) 
PPCR 023

Neds Atomic Dustbin:  Lunatic Magnets  PPCR 024

Robert Cray:  The Robert Cray Collection  PPCR 025
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Stephen Duffy – The Ups and Downs 
(Cherry Pop)

“…Duffy’s attention to detail and openness to new 
ideas – something that never goes out of style.”

(Record Collector, 3/5) 

The Fool – The Fool (Rev-Ola)
“Supremely surreal.”  (Record Collector, 4/5) 

Gayle McCormick – Gayle McCormick 
(Rev-Ola)
“…A fine showcase for her strong, assured and attrac-
tive voice.”  (Record Collector, 4/5) 

Stiff Little Fingers – Live & Loud/Fly The 
Flags (Anagram)
“Rediscovering how magnificent they could be at 
their best…”  (Record Collector, 4/5) 

Chris Wood – Vulcan (Esoteric)
“An exotic dish of fine sounds more than worthy of the 
man’s memory.”  (Record Collector, 4/5) 

Alien Sex Fiend – R.I.P – A 12” Collection 
(Anagram-Goth Collectors)
“Cutting-edge industrial…”  (Rock Sound, 7/10) 

The Exploited – Punk’s Not Dead/Troops 
Of Tomorrow (Anagram-Punk Collectors)
“These two reissues are a chance to check out a band 
that instilled rage firmly into Punk Rock, combining 
politics and passion into latter-day classics.”
(Rock Sound, 8/10) 

The Tuneful Trolley – Island In The Sky 
(Now Sounds)
“A competent if anachronistic strand of Anglophile 
rock lacquered with fuzzy guitars and neatly dove-
tailed vocal harmonies.”  (Rock and Reel, 4/5) 

Long Tall Texans – Saturnalia (Anagram-
Psychobilly Collectors)
“Sizzling, smart psychobilly!”  (Record Collector, 4/5) 

Hyperjax – The Wildest Cards  
(Cherry Bomb)
“They’re possessed with a hunger and fierce undying 
zeal to rival a fiend from 28 Days Later…”
(Rock and Reel, 3/5) 

Ashley Hutchings & Ernesto De 
Pascale – My Land Is Your Land (Esoteric)
“The whole project is bold in concept and execution, 
quote unlike anything else and deserving of the 
kind of intelligent attention that it probably won’t get 
enough of.”  (Record Collector, 4/5) 

Various: I’ll Give You My Heart – The 
Cherry Red Records Singles Collection 
1978-1983 (Cherry Red)
“Cherry Red Records was right there, and this 30th 

anniversary set gathers the label’s first 61 singles 
plus B-sides across eight discs to capture a thrilling 
moment in alternative pop…“  (Metro, 5/5) 

El Records
“Mike Alway is a exemplary pop theorist because 
he really, really cares… Probably the most innately 
English Record label there has ever been it was a 
devoted to great British film-makers and satirists as it 
was to anything as workaday pop groups…a daring 
and stylish re-issues label.”
(The Guardian G2, full-page El Records feature)

REVIEW OF THE MONTH 

John ‘Rabbit’ Bundrick was keyboardist with 
Free, currently with the Who, and this re-release 
of two solo abums has been well received. In 
case you wonder about the last line, think of 
where Free’s Paul Rodgers plies his trade now…  

Rabbit – Dark Saloon/Broken  
Arrows  (Ork) 

“Comes with a nice 12-page booklet and most of 
the original pictures from the two gatefold Island 
sleeves…like the Black Cat Bones set, the price is 
good. You certainly won’t pick up the originals for 
this price!

“Everyone who reads the FAS should have these 
albums, and there’s no excuse for not picking this 
CD up…what are you waiting for? This stuff is WAY 
better than the new Queen album, and that’s a fact.” 

(David Clayton, Free Appreciation 
Society)

What The  
Papers Say...


